ON A MUMMY OPENED AT STAFFORD HOUSE, 
On the 15th July, 1875. 

By S. Birch, LL.D. 

Reprinted from ike " Transactions of the Society of Biblical Archteology." 
Vol. T, Paet 1, 1876. 

A Mummy presented by General Stanton, British Consul- 
General in Egypt, to his Grace the Duke of Sutherland, was 
unrolled by me on the 15th July, at Stafford House, in the 
presence of the Duke of Sutherland, Lord Dufferin, Sir H. 
Cole, and a select party assembled . for the purpose. The 
mummy was enveloped in a cartonage or linen covering, 
covered with stucco, and laced up like stays behind. The 
original cord bad been replaced by modern string, but it was 
otherwise intact, and did not appear to have been previously 
opened. The period of the mummy was apparently about the 
XXVIIIth Dynasty, if not even later, as the paintings were far 
inferior to those of an earlier date, and the hieroglyphs con- 
fused and illegible, the mummy by no means belonging to a 
time when the process of embalming was in great perfection. 
The body was with some difficulty extracted from the 
cartonage, and found to be swathed in bandages of rather a 
dark colour, and by no means so full and numerous as is 
usual in the later class of mummies, although packed with 
some care. No inscription occurred on them, nor was any 
amulet or other object found to give a clue to the embalmed 
person, the only object discovered being some white leather 
placed about the back of the head, either a hypocephalus or 
else a scull cap, namms, but it was too far gone to determine 
its character and use. The body was very thin, the skin 
excessively brittle, the hands crossed over the pubes, giving 
the usual arrangement of a female also ; a later examination 
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of the skeleton has led to the conclusion that it was the 
mummy of an old man. It had not been prepared by the 
bituminical process, but resembled the later class of mummies, 
such as were made as late as the Roman Empire. It did not, 
however, exhibit any given Egyptian characteristics, and was 
evidently an Egyptian, although not of high rank or wealth, 
as evinced by the absence of amulets and other paraphernalia 
of the upper classes. It was said to have come from Thebes, 
probably from some of the recently discovered tombs in that 
locality. 

The cartonage represented the deceased in the form of a 
mummy. It was composed as usual of several layers of 
linen, glued or cemented together with gum, and covered 
with a layer of fine stucco, on which the different scenes 
were painted. The face was red, the colour of a man, and 
it had the usual head dress, namms, coloured blue and yellow 
at the ends, as if representing a kind of cap rather than the 
actual hair. Under this was a diapered or chequered collar 
usx °£ nve rows, almost always seen on mummies ; other 
rows of the collar represented white dentals on a green 
ground, or yellow and green dentals. Here it must be ob- 
served that the painting is probably intended for one of 
these collars made of porcelain beads, numerous specimens 
of which abound in Egyptian collections. Underneath the 
collar was a scarabasus, ^eper, flying with extended wings, his 
head touching the sun's disk. Between the hind legs of this 
scarabKUs was the signet or round cartouche emblem of the 
solar circle or course enclosing the disk of the sun. This is 
called " the Hut the lord of Heaven," the usual appellation 
of the winged disk so often seen in the cornices of temples, 
tablets, and other places. Beneath this was a picture repre- 
senting the vignette of the 125th chapter of the Book of 
the Dead or Ritual. In the centre was seated the hawk-headed 
type of the god Soeharis, wearing on his head a solar disk 
and uraeus, seated on a throne placed on a pedestal, bevilled 
in shape of the cubit of truth, a form of pedestal usually 
assigned to the god Ptah. Soeharis is mummied, and holds 
like Osiris the crook and whip. On the later monuments, 
and in this scene, after the XXth Dynasty, Soeharis often 
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replaces Osiris, and was doubtless considered to be a type of 
the same deity. Before Socharis was the panther skin on a 
pole, also an emblem of Osiris, and a form of the hieroglyph 
nem, "again," or "renew," probably referring to the 
metempsychosis or " second life." An altar with a water- 
jug, papyrus flower, and two other plants were in front of 
Socharis-Osiris. 

The inscriptions on this cartonage were badly written and 
confused, exhibiting throughout traces of ignorance, care- 
lessness, and a complete decline of art. Thus, behind the 
head of Socharis was rudely scrawled, " Osiris the revealer of 
good." Socharis was supported behind by the goddess Ma or 
Truth, her flesh yellow, wearing the ostrich feather and 
holding a double bandage ; and it was in the Hall of the Two 
Truths that the great judgment took place. She is appro- 
priately here. Before her, instead of her name and titles, is 
inscribed, " Osiris the lord of truth living." She is followed 
by Amset, the first genius or daimon of the Amenti, mummied 
human-headed, holding a feather and doubled bandage. In 
these scenes Osiris is often accompanied by all four of these 
genii and his son Anubis, besides Isis and Nephthys ; but the 
substitution of Ra-Socharis for Osiris may have inaugurated 
a new departure from the religious dogma of Osiris. The 
hieroglyphs scrawled over the head of Amset read, instead 
of the usual titles of Amset, " Osiris his lord, dwelling in 
the west, lord of Abydos, he gives supplies of food," hotep. 
This of course has nothing to do with Amset, the scribe 
having thrice repeated in this section the name and titles of 
Osiris. Amset presided over the south, and the sepulchral 
vase made in his shape held the separately embalmed 
stomach of the dead. Before Socharis-Osiris stands Thoth, 
the scribe of the Hall of Judgment. He raises one hand, 
addressing Socharis ; in the other he holds a symbol of life. 
His function in the hall was to record the judgment and to 
announce the condemnation or acquittal of the deceased. 
The deceased was supposed to be here but not depicted, and 
the inscription above Thoth does not give the usual declara- 
tion, but only states, says Tahuti, the very great, the lord of 
Sesen, " or Hermopolis the scribe of Truth of the gods 
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supplies food." The flesh of Thoth is coloured blue. Behind 
Thoth was a mummied snake-headed deity, wearing on the 
head two feathers, and holding two swords in hand. 
This is either one of the forty-two demons of the hall, who 
each punish a particular sin, and here placed to indicate the 
presence of these demons, or else the god of the seventh 
gate of Aahlu or Egyptian Elysium. His name the text of 
the 144th chapter of the Ritual states to be Mates-sen, or the 
" one who pierces them." Aah ^ru is, however, said to be the 
name of the person who commands in it. Over his head was 
inscribed, " Osiris Nebset, devoted to Osiris," apparently the 
name of the deceased, or if not, the titles of Osiris. Beneath 
this compartment was another, having in the middle Osiris Tat 
or Osiris considered as the Established, or Emblem of Stability 
of all things, wearing at the top of the emblem a sun's disk, 
having at each side an ostrich feather, allusion to his character 
as lord of Truth. The four horizontal bars of the emblem 
represented the four foundations or establishments of all 
things. At theright side was seated a hawk-headed mummied 
deity holding two swords, evidently a type of Horus, but 
also occurring as that of the guardian of the 14th gate of the 
Aahlu. Above this representation was the unusual repetition 
of the titles of Osiris, as Osiris lord of the Aion or age, king 
of the gods, the revealer of good, who gives supplies of 
food to the Osiris Nebset ^**JJj). On the other side, 

seated facing, is the mummied jackal-headed god Anefu 
or Hapi, also holding two swords, with the titles again of 
Osiris, "Osiris the lord of the Aion, eternal ruler, who gives 
supplies to the Osirian Nebefset," or "Merefset." 

The lower part of the cartonage had a third scene, a box, 
in which was the barge of the god Sekar on its stand, the prow 
terminating in the head of an oryx, the body of the chest 
surmounted by a hawk, behind a flabellum. In the 1st 
chapter of the Ritual this barge or box, called the hannu, is 
described, and Thoth says, " I am the chief workman who 
made the ark of Socharis on its shores," this mystical 
object being supposed to be produced by Thoth. On the 
right side of the ark is the second genius of the dead Hapi, 
cynocephalus-headed, standing mummied, holding a doubled 
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bandage. This, supposing the other figures represented 
Amset, Tuautmutf, and Kabhsenuf, would complete the 
four genii of the Amenti. On the other side was the standard 
of the lotus, two plumes, collar and signet emblem of the 
god Nefer-Tum, son of Ptah and Bast, often found on coffins, 
but for reasons unknown. 
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